
SUBJECT LINE: A TRAVEL TO CHINA 
 (The Beijing Opera)

Dear Traveller Unknown, 

I was truly thrilled to hear that you’re planning to travel to China for the Easter 
holidays to come. 

I’m certain that you have already done your research on the Time-honoured history 
and brilliant Chinese civilization that endow the country with numerous historical 
and cultural relics and that you are already aware of all the great Chinese treasures 
to visit and explore.  

I don't really see any point in sharing information about the Great Wall or the 
Forbidden City, the Yellow Mountain or the Yangtze River or the Stone Forest, the 
Shaolin Temple or the Ming Tombs or the Mogao Caves.  

There is however a breathtaking experience that I like to draw your attention to and 
insist upon: the Peking(Beijing) Opera. 

Beijing Opera is the “quintessence” of China. The largest Chinese opera form, it is 
extolled as “Oriental Opera” and arose in the late 18th century.  

It has created a number of “firsts” in Chinese dramas: the abundance of repertoires, 
the number of artists, the opera troupes and spectators. 

Beijing Opera is developed from absorbing many other dramatic forms, mostly from 
the local drama “Huiban”, which was most popular in South China during the 18th 
century. It is a scenic art integrating music, performance, literature, aria and face-
painting.  

Certain rules are set up and regulations are established during many artists' long 
practice on stage. Different from regional plays, it follows strict rules on the variety 
of the workmanship. The combination of virtual and reality and the extraordinary 
technique of expression, keeps it largely free from the restriction of time and space 
on stage performance. 

Beijing Opera presents dramatic plays and figures mainly by infusing four artistic 
methods: singing, dialogue, dancing and martial art.  



Singing is utilized to intensify the appeal of the art by all kinds of tones. Dialogue is 
the complement of singing which is full of musical and rhythm sensation. Dancing 
refers to the body movements requiring high performing skills. Martial art is the 
combination and transformation of traditional Chinese combat exercises with 
dances. 

Beijing Opera features four main types of performers. Performing troupes often 
have several of each variety, as well as numerous secondary and tertiary 
performers. With their elaborate and colourful costumes, performers are the only 
focal points on Peking opera's characteristically sparse stage. They utilize the skills 
of speech, song, dance and combat in movements that are symbolic and suggestive, 
rather than realistic. Above all else, the skill of performers is evaluated according to 
the beauty of their movements. Performers also adhere to a variety of stylistic 
conventions that help audiences navigate the plot of the play. The layers of 
meaning within each movement must be expressed in time with music - and 
melodies include arias, fixed-tune melodies and percussion patterns. 

Beijing Opera contains the soul of the Chinese national spirit and its unique charm 
inspires the ethos of Chinese people. It is beyond any doubt the cultural treasure of 
China itself and it awaits to be discovered.  

My best regards, 

Pag Kravvas  
(TanSuo Cultural Travel) 



SUBJECT LINE: A TRAVEL TO CHINA 
(Fujian Tulou: The World Heritage Sites)

Dear Traveller Unknown, 

We left the capital Fuzhou of the Fujian province early next morning and headed out 
to the mountains in the south-eastern region of the province: to visit a couple of 
Fujian Tulou sites.  

A total of 46 Fujian Tulou sites have been inscribed in 2008 by UNESCO as World 
Heritage Sites and are described as "exceptional examples of a building tradition and 
function, exemplifying a particular type of communal living and defensive 
organization in a harmonious relationship with their environment". 

THE STRUCTURE 
Fujian Tulou is a type of Chinese rural dwelling that follows the tradition of a 
''closed outside, open inside'' concept: a large, enclosed and fortified earth 
building, most commonly rectangular or circular in configuration, with very thick 
load-bearing, rammed earth walls, between two and five stories high and housing 
up to 80 families. Smaller interior buildings are often enclosed by these huge 
peripheral walls which can contain halls, storehouses, wells and living areas – and 
the whole structure resembles the one of a small fortified city. The thick (three 
metres at the bottom, tapered up to one metre at the top) outer walls bare no 
windows on the ground level and on the first floor, while they allow small windows 
from the second floor and up.   

THE PURPOSE 
Fujian Tulou was the utter defensive mechanism against all kinds of outdoors threats 
and at the same time the most self-sufficient apparatus for its indoors occupants. 

THE PRINCIPAL 
Unlike other housing structures around the world with architecture illustrating social 
hierarchy, Fujian Tulou exhibits its unique characteristic as a model of community 
housing for equals. All rooms were built the same size with the same grade of 
material, same exterior decoration, same style of windows and doors - and a small 
family usually owned a vertical set from ground floor to "penthouse" floor, while a 
larger family would own two or three vertical sets. 

THE HISTORY 
By the early 12th century, the Fujian province was mostly formed and resided by two 
different tribes of the Han Chinese people: the Hoklo people (immigrants from 
central China that moved to the south-east during the late Tang Dynasty) and the 

http://en.wikipedia.org/wiki/Earth_building


Hakka people (again, immigrants from central China that moved to the area during 
the Song Dynasty). From the 12th century to the 19th one, armed bandits plagued 
southern China and the people of Fujian province built strongholds high up on their 
mountains to defend themselves against the rampant raids - and these early 
strongholds eventually evolved into Fujian Tulou sites, somewhere in between the 
12th and the 13th century. The Tulou sites were further developed and multiplied 
throughout the province from the 14th century to the 16th one, and they reached 
their peak and prosperity from the late Ming Dynasty to the late Qing one (17th – 
18th century).       

AND A FUNNY STORY...       
In 1986 and during the Cold War period, USA's satellites tracked down several 
''strange'' (some of them ring and others square shaped) building structures, ''well 
hidden'' in the valleys of South China, near Taiwan – building structures that, to 
NASA's and to the USA's government officials enlightened minds, resembled nuclear 
bases. To their fear of a ''Red Communist China'' nuclear attack and the possibility of 
a Nuclear Third World War, they investigated the matter further – and to their great 
embarrassment and surprise, they finally discovered the Fujian Tulou sites. 

Better late than never, I say – for the USA and the rest of our Western World of 
Ignorance. 

My best regards, 

Pag Kravvas  
(TanSuo Cultural Travel) 




